
In addition to the two tasks below, you will need to purchase copies of all set texts. The editions and ISBN 

numbers are on a separate document labelled English Literature at MWS 2. 

TASK 1:  

Use what you learned in the induction lesson, as well as in your own research, to write a response to the following 

question: 

Looking closely at two of the given poems (see below), explore how Pound uses his poetry to present ideas about 

society.  

 

Your answer should include: 

- Close analysis of the language, form and structure of two of Pound’s poems (see a copy of the poems below) 

- Relevant links to historical, biographical or literary context that you looked at in the lesson and that you have 

researched subsequently (see links to helpful websites below). 

Your essay should be between 800 - 1,000 words. Make sure to proofread it carefully. 

Bring the essay with you to your first lesson in September.  

 

TASK 2:  

Purchase and read Frankenstein by Mary Shelley and complete the reading log (see below) as you read. 

You will need the Wordsworth editions copy of the text (ISBN-10: 1853260231/ISBN-13: 978-1853260230) 

You will need to keep this reading log safely in your folder until you begin your study of ‘Frankenstein’ in class. 

 

Resources for TASK 1: 

Selected poems by Ezra Pound: In a station of the metro, The Return, an extract from Hugh Selwyn Mauberly 

 

 

In a Station of the Metro 

The apparition of these faces in the crowd: 

Petals on a wet, black bough. 

 

 

 

 

 

The Return 

See, they return; ah, see the tentative 

Movements, and the slow feet,           

The trouble in the pace and the uncertain       

Wavering!       

See, they return, one, and by one,               

With fear, as half-awakened;  

As if the snow should hesitate            

And murmur in the wind,       

            and half turn back;      

These were the "Wing'd-with-Awe,"          

            inviolable.   



      

Gods of the wingèd shoe!       

With them the silver hounds,  

            sniffing the trace of air!          

 

Haie! Haie!             

    These were the swift to harry;         

These the keen-scented;          

These were the souls of blood.           

Slow on the leash,       

            pallid the leash-men! 

 

 

 

Extract from Hugh Selwyn Mauberly 

I 

For three years, out of key with his time, 

He strove to resuscitate the dead art 

Of poetry; to maintain “the sublime” 

In the old sense. Wrong from the start— 

  

No, hardly, but, seeing he had been born 

In a half savage country, out of date; 

Bent resolutely on wringing lilies from the acorn; 

Capaneus; trout for factitious bait: 

  

“Idmen gar toi panth, os eni Troie 

Caught in the unstopped ear; 

Giving the rocks small lee-way 

The chopped seas held him, therefore, that year. 

  

His true Penelope was Flaubert, 

He fished by obstinate isles; 

Observed the elegance of Circe’s hair 

Rather than the mottoes on sun-dials. 

  

Unaffected by “the march of events,” 

He passed from men’s memory in l’an trentiesme 

De son eage; the case presents 

No adjunct to the Muses’ diadem. 

  

II 

The age demanded an image 

Of its accelerated grimace, 

Something for the modern stage, 

Not, at any rate, an Attic grace; 

  

Not, not certainly, the obscure reveries 

Of the inward gaze; 

Better mendacities 

Than the classics in paraphrase! 

  

 

The “age demanded” chiefly a mould in plaster, 

Made with no loss of time, 

A prose kinema, not, not assuredly, alabaster 

Or the “sculpture” of rhyme. 

  

  

IV 

These fought, in any case, 

and some believing, pro domo, in any case ... 

  

Some quick to arm, 

some for adventure, 

some from fear of weakness, 

some from fear of censure, 

some for love of slaughter, in imagination, 

learning later ... 

  

some in fear, learning love of slaughter; 

Died some pro patria, non dulce non et decor” ...  

  

walked eye-deep in hell 

believing in old men’s lies, then unbelieving 

came home, home to a lie, 

home to many deceits, 

home to old lies and new infamy; 

  

usury age-old and age-thick 

and liars in public places. 

  

Daring as never before, wastage as never before. 

Young blood and high blood, 

Fair cheeks, and fine bodies; 

  

fortitude as never before 

  

frankness as never before, 

disillusions as never told in the old days, 

hysterias, trench confessions, 

laughter out of dead bellies. 



 

 

Websites for further research on Pound: 

 

https://www.britannica.com/biography/Ezra-Pound 

 

https://www.theguardian.com/lifeandstyle/2018/aug/11/ezra-pound-wrote-the-worlds-single-greatest-poem-but-is-it-wrong-to-love-a-fascist 

 

https://poets.org/poet/ezra-pound 

 

https://www.poetryfoundation.org/poets/ezra-pound 

 

 

Resources for TASK 2 

Print the reading log on the next two pages onto A3 paper (or A4 of you can’t print A3) and complete it as you read the text. Alternatively, this can be completed 

electronically.  

 

NB: these are supposed to be very brief summaries and initial ideas so pick out the most important plot points in each section rather than trying to summarise everything 

that happens. 

 

  

https://www.britannica.com/biography/Ezra-Pound
https://www.theguardian.com/lifeandstyle/2018/aug/11/ezra-pound-wrote-the-worlds-single-greatest-poem-but-is-it-wrong-to-love-a-fascist
https://poets.org/poet/ezra-pound
https://www.poetryfoundation.org/poets/ezra-pound


‘Frankenstein’ reading log for TASK 2 

Write a very brief 
summary here of 
Walton’s letters . 
What do you 
learn about him? 

 
 
 
 
 
 

Write a very brief 
summary here of 
chapters 1-10: 
Frankenstein’s 
narrative. What 
do you learn 
about him? 

 
 
 
 
 
 
 

Write a very brief 
summary here of 
chapters 11-16: 
the creature’s 
tale. What do you 
learn about him? 

 
 
 
 
  
 
 

Write a very brief 
summary here of 
chapters 17-24: 
revenge. Does 
the story take the 
direction you 
were expecting? 

 
 
 
 
 
 
 



What parallels 
can you see 
between Walton, 
Frankenstein and 
Clerval? 
 
 
 

 

What is your 
initial impression 
of the female 
characters? 
 
 
 
 

 

How do you 
respond to the 
creature? 
 
 
 
 

 

What key themes 
and ideas is 
Shelley using her 
text to explore? 
 
 
 

 



 


