
 

 

 

Summer Induction Pack 

 

 

 

 

 

This pack includes a combination of theory and practical 

work for you. This will prepare you for the start of your 

course in September. 

Please contact me if you need any help or support: 

sarah.standage@ridgeway.herts.sch.uk 

 

Enjoy the tasks and I look forward to hearing from you, 

Miss Standage 

mailto:sarah.standage@ridgeway.herts.sch.uk


Task 1: Preparation for Unit 1 – Investigating Practitioners (3-4 Hours) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

You are going research the life and work of THREE practitioners.  You have to revisit 

Stanislavski and Brecht (black) and you can choose the third (red).  You need to email 

me to claim your second choice.  First come first served!  

List of Practitioners: 

• Stanislavski 
• Bertolt Brecht  
• Pina Bausch  
• Steven Berkoff  
• Matthew Bourne  
• Peter Brook  
• Christopher Bruce  
• Cirque de Soleil  
• Complicite  
• DV8  
• Bob Fosse  
• Frantic Assembly  
• Martha Graham  
• Akram Khan  
• Kneehigh  
• Joan Littlewood  
• Andrew Lloyd Webber  
• Katie Mitchell  
• Punchdrunk  

 

 

Details: 

Research your three practitioners.  Find out information about their 

life, their family and upbringing other influences on them and their 

work.  Refer to the social, historical, cultural, political and/or religious 

context. 

Find out examples of how they created their work, their successes and 

the impact they have had on the theatre and performance industry and 

audiences. 

Create an informative and interesting PowerPoint including this 

research.  DO NOT COPY AND PASTE.  I want to see how you have 

interpreted the information you find out. 

I want you to include links to recorded videos, images, pictures, 

diagrams, interviews and insert yourself talking us through your slides.  

Use the INSERT – RECORDING AUDIO FUNCTION on Power Point.  

These will then be uploaded in your area in Google Classroom and we 

will share the resources so you can learn from each other.  This is vital 

preparation as part of your BTEC Assessments will involve you 

presenting your work to the camera. 

It is really important that you don’t just give loads of biographical 

information about your practitioners – BORING! You need to quickly 

get into the habit of ANALYSING AND EVALUATING the information you 

are presenting to us.  Give us your thoughts, observations, opinions.  

Compare the work to other material of that time, or state why this 

practitioner is relevant in these times.  Why are they successful? What 

makes them/their work unique/relevant/significant? Etc. 

 
PowerPoint slide guidance: 

1: Biographical information about the practitioner. Information on 

context of them their origins and life (see details above).  

2: Examples of working practices: style of working? collaborations? 

Interesting facts? How they create/approach work? Themes/issues 

they like to tackle? Artistic intentions?  

3: Successful plays/productions – examples and information  

4: repeat for other practitioners 

4: Analysis and Evaluation – Compare/contrast your practitioners. 

5. Biography – reference where you got your research (website links 

etc) 

 



Task 2: Preparation for Unit 2 – Developing Skills and Techniques for Live 

Performance (3-4 hours) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

You are going to select a monologue of your choice to learn and perform.  You need to 

choose something you have never performed before or that presents a challenge in 

some way (accent/age/context/style).   

Details: 

 

You need to find out and read the play if possible.  

Complete a role-on-the-wall sheet adding the Given 

Circumstances, Previous Circumstances and notes on 

your interpretation how to perform this character. 

Upload your ideas and notes from your rehearsal 

process (can be voice recordings or written work). 

We will rehearse this in lesson too. 

Your monologue performance should be 

approximately 2-3mins long. 

 

Guidance on rehearsing/performing: 

 

There is lots online in regards to acting masterclasses.  

Check out National Theatre, Digital Theatre Plus and BBC 

Bitesize websites for ideas and guidance. 

 

Login for Digital Theatre+ 

edu.digitaltheatreplus.com 

Username: sfosborn 

Password: route@6949 

Suggested plays: 

Things I Know to be True 

Two 

Girls Like That 

We Anchor In Hope 

The Unreturning 

Fleabag 

Blackout 

Burying Your Brother in the 

Pavement 

Monsters 

Curious Incident of the Dog in the 

Night-time 

Chequered Flags to Chequered 

Futures 

Five Kinds of Silence 

History Boys 

Our Day Out 

Educating Rita 

Road 

An Inspector Calls 

Macbeth 

A Midsummer Night’s Dream 

If you need more help choosing 

please email or message me on 

Google Classroom 

 

 



Task 3: Preparation for Unit 2 – Developing Skills and Techniques for Live 

Performance (3-4 hours) 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

You are going to watch a production on one of the many online streaming services 

available at the moment and write a review. 

Details: 

 

Watch a recorded Live Theatre production that is on one 

of the Live streaming servicing or on Digital Theatre+. 

 

Find out in advance if you can the basic information about 

the playwright, the summary/themes and the director’s 

style and intention.  This means you can make a valid 

evaluation on its success. 

 

Include observations on the performance of one or more 

actors that impressed you, the production elements 

(stage design, costume, lighting, sound, etc). 

 

See if you can use quotes from other sources to justify 

your opinions or to challenge. 

 

See the example review on the next page as an example. 

 

Approximate length: 2 x pages of A4 text (size 12). 

 

 

 

Suggested services to use: 

 

As you know, we subscribe to 

Digital Theatre Plus.  Please use 

this service whenever you can and 

as many times as you can. 

Recommended productions on Digital 

Theatre Plus: 

• Lovesong 

• Things I Know to be True 

• Beautiful Thing 

• The Crucible 

• All My Sons 

• A Doll’s House 

• The Tempest  

• Macbeth  

(Both of these Shakespeare 

versions directed by Gemma 

Bodinetz) 

 

 

 

 

Websites for live streaming: 

edu.digitaltheatreplus.com 

Username: sfosborn 

Password: route@6949 

https://www.nationaltheatre.org.uk/nt-at-home 

 

www.youtube.com (For Andrew Lloyd Webber musicals) 

https://www.nationaltheatre.org.uk/nt-at-home
http://www.youtube.com/


 Example Review from https://www.londontheatre.co.uk/reviews/frankenstein 

Frankenstein 

 

Our critics rating:  
Date:  
Thursday, 24 February, 2011 
Review by:  
Peter Brown 
It's hard to imagine a young woman, not yet out of her teens, managing to write something as gruesomely 
dark and provocative as 'Frankenstein'. And what makes the work more striking and significant is that it was 
written in the early part of the nineteenth century when science was in its infancy, but already making 
staggering discoveries thanks to equally gruesome experimentation. 

Mary Shelley was just 18 when she began the short story which was to become 'Frankenstein'. Two years 
later, it was published and in 1823 the first stage version opened at the English Opera House. Ever since, 
the 'Frankenstein' phenomenon has been repeatedly re-conceived for both film and stage, and the title alone 
is enough to strike fear into the hearts of the most robust. 

Though the love of terror may well draw people to stage and film versions of 'Frankenstein', this new 
adaptation by Nick Dear and directed by Danny Boyle eschews extreme terror in favour of examining the 
story from The Creature's point of view. But there are shocks in store. For example, even before the play 
begins, a huge bell positioned over the vast Olivier auditorium, tolls out its macabre message, signalling 
impending doom and, almost literally, making one jump out of one's seat. 

Adopting a unique and brave approach, Benedict Cumberbatch and Jonny Lee Miller have the unenviable 
tasks of alternating the roles of Victor Frankenstein and The Creature. On this occasion, Benedict 
Cumberbatch was The Creature, producing a staggeringly mesmerising performance. 

The play starts with The Creature's birth. From a large, round, makeshift womb centred on the stage, The 
Creature suddenly bursts out,writhing about and jerking uncontrollably as electricity is repeatedly passed 
through its body. The scene is both enormously emotional and a hugely compelling piece of acting 
by Benedict Cumberbatch. The scene continues with The Creature struggling to adjust to his environment 
and his physical capabilities. Eventually, he gets to his feet which enables him to enhance his mobility and 
survey his world. Victor Frankenstein, though, is revolted by his creation and promptly abandons it to fend for 
itself. 

The Creature proves to be a quick learner – perhaps a little too quick to be realistic, but necessary to make 
progress through the story. What The Creature learns almost immediately is that humans find him repulsive, 
and are equally quick to attack him or drive him off. Only a blind man shows any kindness towards him by 
teaching him about speech, life and art. But once The Creature has more knowledge he realises his 
desperate isolation. So he seeks out his creator to persuade him to create a female companion for him. 

Jonny Lee Miller is the obsessive, icy scientist, Frankenstein, who puts his work before family and love, and 
who ultimately is inextricably bound to his creation as The Creature is to him. Mr Miller provides the perfect 
counter-balance to Mr Cumberbatch's brilliantly described Creature. And there's fine support from the entire 
company. I particularly enjoyed Mark Armstrong as a young crofter, Rab, who constantly corrects his uncle 
Ewan (John Stahl) providing a touch of humour in what is largely a tense and serious drama. 

 

https://www.londontheatre.co.uk/reviews/frankenstein
https://www.londontheatre.co.uk/theatres/olivier-theatre-national
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch


 

There are few theatres where a production on this scale could be effectively realised. But the National 
Theatre has done more here than merely assemble resources. It's mustered all its formidable creative 
ingenuity to produce staging that is breathtakingly effective. Set designer Mark Tildesley has wrapped the 
entire stage and much of the auditorium in white cardboard, or paper-mâché, and the Olivier's magnificent 
drum revolve is enlisted to deliver interior scenes. And lighting designer Bruno Poet has created a hugely 
complex and beautiful lighting installation over the apron and front section of the auditorium to provide the 
stunning effects for the electric shocks The Creature is subjected to during its birth. But there are plenty of 
other gadgets on display including a rail mounted cutting machine that trundles almost into the audience, 
symbolising the more practical applications of science. 

Danny Boyle's powerful and innovative vision makes us look afresh at the relationship between Frankenstein 
and The Creature. Essentially, these two are different sides of the same coin – which is what I suspect Mr 
Boyle imagined when asking his leads to alternate their roles. But Mr Boyle also asks us to re-examine our 
relationship with both science and other human beings – an uncomfortable, but nonetheless therapeutic 
exercise. All of which demonstrates that there's much more to this riveting and awe-inspiring production than 
mere technical effects. Like the brilliant science it portrays, it's virtuoso stuff. 

 "What you get in Danny Boyle's production and Nick Dear's adaptation of Mary Shelley's mythic fable...is 
neither shlock nor satire. Instead it's a humane, intelligent retelling of the original story in which much of the 
focus is on the plight of the obsessive scientist's sad creation, who becomes his alter ego and his nemesis: 
it's rather like seeing The Tempest rewritten from Caliban's point of view. As a piece of staging, it is brilliant." 
Michael Billington for The Guardian 

"The National Theatre has a hit on its hands." 
Henry Hitchings for The Evening Standard 

"For the most part, a mesmerising evening...Yet, despite the action and power of Messrs Lee Miller 
and Cumberbatch’s individual performances, the script often dragged. 
Paul Callan for The Daily Express 

"Extraordinarily haunting production." 
Paul Taylor for The Independent 

"Boyle sometimes lays on too many effects, and the dialogue in Nick Dear’s script is often drably pedestrian. 
But this is a memorable production and will doubtless be spoken of for years to come." 
 

Patrick Marmion for The Daily Mail 

" I can report that both versions are well worth seeing. Miller, however, strikes me as the more disturbing and 
poignant monster, while Cumberbatch undoubtedly has the edge as the scientist who is ultimately revealed 
to lack the humanity of the unhappy creature he has created. Either way, the show is a thrill...the most 
viscerally exciting and visually stunning show in town. " 
Charles Spencer for The Daily Telegraph 

External links to full reviews from popular press 

 

Guardian - Telegraph - Independent 

 

 

https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
https://www.londontheatre.co.uk/actor-profile/benedict-cumberbatch
http://www.guardian.co.uk/stage/2011/feb/24/review-frankenstein-olivier-theatre-boyle
http://www.telegraph.co.uk/culture/theatre/theatre-reviews/8343592/Danny-Boyles-Frankenstein-National-Theatre-review.html
http://www.independent.co.uk/arts-entertainment/theatre-dance/reviews/first-night-frankenstein-olivier-theatre-london-2223984.html

